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Parallax became my second piece for live instrument and pre-recorded electronics (my first
was Fissure, in 2013), and this time, I wished to explore a more complex sound world. I
thought of myself as an architect, building an ‘ensemble’ of electronic sounds into which I
would force the trumpet to inhabit.

In Fissure, the flute and electronics are in sync, but for Parallax, the trumpet behaves as a
foreigner. The performer is a guest in this unfamiliar place, and throughout the piece, the
trumpet attempts to understand its place among these electronics. After a brief
introduction, an incisive ostinato begins which drives the trumpet along despite its
protests. In a genteel middle section, the trumpet is muted, perhaps as an attempt to
communicate within the exotic and precise electronic surroundings. By the end of the
piece, the trumpet is enveloped within the pulsing texture. The title refers to the piece’s
incongruous tempo juxtapositions— rapid shifts, an ebbing of beat, and an overlaying of
different tempi create tension and a complex environment only possible with electronic
sounds.

Parallax, for Bb trumpet and prerecorded electronics, was written in 2014, and has a

duration of approximately 5’30”.

Alex Marthaler
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